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Calixthe Beyala: Black Face(s) on French TV 
 
Je suis établie en France parce que les conditions sociologiques en Afrique ne 
PHSHUPHWWHQWSDVG¶pFULUHRQHVWKDSSpSDUOHVH[LJHQFHVGHODYLH
quotidienne. Et puis ma voix ne servirait à rien en Afrique. Ici, je profite des 
médias pour faire passer mon message.1 
 
As president and spokeswoman of the French black rights movement, Collectif 
Egalité, Cameroonian-born novelist, Calixthe Beyala, is committed to pushing for an 
improvement in the representation of black people on television in France.2 According 
to Beyala, TV images of black drug dealers, thieves and murderers lead to problems 
of identification for the children of ethnic minorities in France.3 Only in the 1990s did 
black faces begin to appear in anything other than news items and TV documentaries 
in France, that is twenty years later than the UK, where the first multicultural sitcoms 
were broadcast in the 1970s.4 Black actors have rarely been employed in positive 
roles on French television, except occasionally as police officers, and then almost 
never in the lead. When cast as the eponymous junior doctor in the 2001 France 3 
VHULHVµ)DELHQ&RVPD¶, mixed-race actor, Louis-Karim Nébati hoped that his new role 
ZRXOGFRQWULEXWHWRWKHµQRUPDOL]DWLRQ¶RIEODFNIDFHVRQ)rench TV. He explains,  
-HQ¶DLSDVGLWLQWpJUDWLRQ&¶HVWXQPRWSROLWLTXHTXLLPSOLTXHXQH
GLIIpUHQFLDWLRQDXGpSDUW2ULOIDXWHVSpUHUTX¶XQMRXUOHVWpOpVSHFWDWHXUVQH
V¶DUUrWHURQWPrPHSOXVjFHµGpWDLOpSLGHUPLTXH¶TX¶LOVWURXYHURQW
naturel de voir un comédien black ou beur ou asiatique dans un rôle 
G¶DUFKLWHFWHGHFKHIG¶HQWUHSULVHGHSURIHVVHXUGHPLQLVWUH«5 
This article will discuss the ways in which the Collectif, under the presidency of 
Calixthe Beyala, has attempted to draw the French SXEOLF¶VDWWHQWLRQWRWKHODFNRI
black faces on television in France. It will also take as a test case, the controversial 
figure of Beyala herself who has become something of a minor TV star in her own 
right. What will emerge as an apparent contradiction EHWZHHQ%H\DOD¶VRZQPHGLD
UHSUHVHQWDWLRQDQGWKH&ROOHFWLI¶VFDPSDLJQZLOOVHUYHWRLOOXVWUDWHWKHDPELYDOHQW
positioning of black citizens in France. 
In 1999, refusing to pay their TV licence fee, members of the Collectif 
approached French government ministers as well as the national broadcasting 
UHJXODWRU\ERG\WKH&RQVHLO6XSpULHXUGHO¶$XGLRYLVXHO&6$DERXWWKHODFNRIZKDW
WKH\UHIHUWRDVµOHVPLQRULWpVYLVLEOHV¶RQWHUUHVWULDOWHOHYLVLRQ%H\DODH[SODLQVµLO
IDXWVDYRLUTXHO¶(WDWQRXVH[FOXWGans le silence, que les services publics collaborent 
jXQIDVFLVPHVLOHQFLHX[HWSHUQLFLHX[ODSUpIpUHQFHQDWLRQDOH¶6 Of course, this 
µSUpIpUHQFHQDWLRQDOH¶DVWKH&ROOHFWLIVXJJHVWVGRHVQRWLQIDFWUHIOHFWWKHZKROHRI
the nation, since French citizens of black and Maghrebian descent are anything but 
visible in public broadcasting. 
Of the French government ministers contacted by the Collectif, only Martine 
Aubry responded ± XQVDWLVIDFWRULO\LQ%H\DOD¶VYLHZ± by quoting the example of 
µ6DJD-&LWpV¶RQFrance 3, and proposing to set up a group to monitor racism on TV.7 
On the other hand, Hervé Bourges, then president of the CSA, was receptive to the 
&ROOHFWLI¶VSRVLWLRQDQGLQDJUHHGWRFRPPLVVLRQDUHYLHZRIWKH)UHQFK
terrestrial channel remits. This agreement followed an initial meeting, on 5 October 
1999, between Bourges and the Collectif. Letters were subsequently addressed to the 
heads of all the terrestrial channels as well as to Catherine Trautmann and her 
successor, Catherine Tasca. These OHWWHUVFDOOHGIRUDUHYLVLRQRIWKHµFDKLHUVGHV
PLVVLRQVHWGHVFKDUJHV¶LQRUGHUWRJXDUDQWHHEHWWHUUHSUHVHQWDWLRQRIHWKQLF
minorities in public broadcasting. Catherine Tasca took up the gauntlet and, on 16 
May 2000, the CSA approved a proposal to revise the broadcasting remits for France 
DQG)UDQFHQRWLQJWKDWµOHSURMHWGHGpFUHWYLVHjUHQIRUFHUOHVPLVVLRQVGHVHUYLFH
public dont sont investies France 2 et France 3 en les incitant à tenir compte dans leur 
programmation de la réalité pluriethnique et pluriculturelle de la société française 
FRQWHPSRUDLQH¶8 The CSA also recommended that the different ethnic groups of 
French society should be represented on television screens and that the private 
channels should follow the example of France 2 and France 3. 
The CSA review also commissioned the second major study of French 
WHOHYLVLRQ¶VUHSUHVHQWDWLRQRIHWKQLFPLQRULWLHV9 The project, entitled Présence et 
UHSUHVHQWDWLRQGHVµPLQRULWpVYLVLEOHV¶jODWpOpYLVLRQIUDQoDLVH, was co-ordinated by 
Marie-France Malonga, and focused on the number and types of representation of 
people of Black African, Maghrebian or Asian descent in one week of programmes 
(11-17 October 1999) on five French terrestrial channels (TF1, France 2, France 3, 
Canal + and M6) between 5pm and midnight.10 
As Malonga explains, the decision to adopt a quantitative analysis of ethnic 
minorities on French television was an impossible task since the French national 
census does not take account of ethnic origin; to do so would go against the French 
concept of nationhood.11 This means that the number of French nationals of ethnic 
origin is not known, so to talk in terms of proportional representation would be 
PHDQLQJOHVV5HJUHWWDEO\ZKLOH0DORQJD¶VUHSRUWUHYHDOVWKHTXHVWLRQWREHRQHWKDW
requires a qualitative rather than a quantitive approach, lack of time and funding 
meant that a comprehensive qualitative analysis was not completed.12 The CSA study 
does, however, draw the following conclusions: 
x Actors of ethnic origin tend to play minor roles on French television and are 
rarely in the lead 
x RIµYLVLEOHPLQRULWLHV¶DSSHDULQIRUHLJQ79VKRZVSDUWLFXODUO\$PHULFDQ
imports) 
x µ9LVLEOHPLQRULWLHV¶DUHUDUHO\VKRZQDVIXOO\LQWHJUDWHGPHPEHUVRI)UHQFK
society 
x Each minority group is presented as homogeneous and often stereotyped 
x French people of ethnic origin are often associated with topics of an antisocial 
nature13 
:KDWLVLPPHGLDWHO\UHYHDOHGE\WKHVHFRQFOXVLRQVLVWKHFRQWLQXHGµRWKHULQJ¶RIWKH
non-white population of France. As Malonga VWDWHVµWKH\DXWRPDWLFDOO\FRPHIURP
³HOVHZKHUH´>«@(WKQLFPLQRULWLHVEHFDXVHRIWKHLUdifference (which for many is 
PRVWO\SK\VLFDOVHHPWREHFRQVLGHUHGDVµSHUPDQHQWIRUHLJQHUV¶UHJDUGOHVVRI
nationality.14 
At the time of the CSA study, the Collectif Egalité was beginning to acquire a 
certain level of notoriety in the French media with its proposal for a system of quotas 
for TV performers based on racial criteria. Harlem Désir, former president of SOS-
Racisme and now a Euro-MP, along with Zaïr Kedadouche, president of Intégration 
France, published statements in the press condemning the proposed quotas.15 While 
'pVLUDQG.HGDGRXFKHVXSSRUWWKH&ROOHFWLI¶VFRQGHPQDWLRQRIWKHODFNRISRVLWLYH
images of blackness on French television, both would view the introduction of quotas 
as a potential threat to the unity of the Republic. For the same reason, SOS-Racisme 
has chosen to distance itself from the Collectif as has the MRAP,16 whose leader 
0RXORXG$RXQLWH[SODLQVµ,O>OH&ROOHFWLI(JDOLWp@SRVHOHVERQnes questions mais la 
UpSRQVHHVWSLUHTXHOHPDO2QQ¶DJLWSDVFRQWUHOHUDFLVPHDXQRPG¶XQHPLQRULWp
PDLVDXQRPGXGURLWHWGHOD5pSXEOLTXH¶17  Zaïr Kedadouche goes so far as to say 
WKDWWKHLPSOHPHQWDWLRQRITXRWDVZRXOGDPRXQWWRµXQUDFLVPHjO¶HQYHUV¶18 Such 
FRPPHQWVRQO\VHUYHWRGHPRQVWUDWH3DVFDO%ODQFKDUGDQG1LFKRODV%DQFHO¶V
criticism of the anti-UDFLVWPRYHPHQWLQ)UDQFHZKLFKWKH\GHVFULEHDVµYLFWLPHGH
son incompréhension de la nature historique des représentations des immigrés ex-
coORQLVpV¶19 Furthermore, as Beyala herself has argued, the media furore around the 
suggestion of quotas has successfully created a smokescreen that prevents the French 
public from taking the demands of the Collectif seriously.20 
On 19 February 2000, Calixthe Beyala and Guadeloupean actor/director, Luc 
Saint-Eloi, gate crashed the 25th annual César ceremony, walking on stage during the 
performance to read a public statement to then Minister of Culture, Catherine 
Trautmann, about the lack of black actors in French cinema, and to award a 
SRVWKXPRXVµXQRIILFLDO&pVDU¶WR'DUOLQJ/HJLWLPXVVWDURI(X]KDQ3DOF\¶VILOPRue 
cases-nègres.21 Interestingly, in the televised recording of the ceremony, the director 
undermines Beyala and Saint-(ORL¶VPHVVDJHE\LQFUHDVLng the number of reverse 
shots while they read their statement, switching the camera back to the audience and 
zooming in on individual black faces. The camerawork seems to suggest that the 
Collectif do not, in fact, have a case, despite the fact that, as Beyala and Saint-Eloi 
point out, no César has ever been awarded to a member of an ethnic minority in 
France. What emerges is an unsettling parody of the situation the Collectif describe: 
even when two black people take centre stage in a French TV programme (albeit 
LOOHJLWLPDWHO\WKH\DUHPDUJLQDOL]HGDQGXQGHUPLQHGE\WKHGLUHFWRU¶V± and the 
VSHFWDWRU¶V± gaze.  
7KH&pVDUFHUHPRQ\LVE\QRPHDQV%H\DOD¶VRQO\79DSSHDUDQFH2QWKH
FRQWUDU\GHVSLWHWKH&6$¶VILQGLQJWKDWRQO\RI)UHQFKWHOHYLVLRQJXHVts are 
from black, Maghrebian or Asian origin, Calixthe Beyala herself is no stranger to the 
small screen.22 Indeed, she has been described in Elle maga]LQHDVµSOHLQHGH>«@
WpOpJpQLH¶23 Since the publication of her first novel in 1987, Beyala has become an 
increasingly frequent presence on French television. In 1996, the year in which 
%H\DODZRQWKHSUHVWLJLRXV*UDQG3UL[GHO¶$FDGpPLH)UDQoDLVHIRUKHUVHYHQWK
novel, Les Honneurs perdus, she appeared at least twelve times on terrestrial 
television in France.24 $VLQYLWHG79JXHVWRUµH[SHUW¶%H\DODKDVYRLFHGKHU
opinions on a range of subjects, including: whether women can live without men,25 
%ULJLWWH%DUGRW¶VPHPRLUV26 retirement homes,27 and chocolate.28  
,WLVSHUKDSVSDUWO\%H\DOD¶VSROLWLFDOUROH as Collectif spokeswoman and 
agitator that explains her desire to appear on a range of French TV programmes, many 
of them talk shows or magazine programmes broadcast during the day. Yet, as a 
minor TV celebrity in her own right, the figure of Calixthe Beyala adds another 
dimension to the question of the visibility of ethnic minorities on the French small 
screen. Whilst it is true that her television appearances are generally motivated by the 
promotion of her books, Beyala has at the same time become something of an icon of 
$IULFDQIHPLQLQLW\LQ)UDQFH5HLQIRUFLQJ0DJJLH$OOLVRQ¶VFRQFOXVLRQWKDWµWKH
mainstream media [in France] still, for the most part, see women public andpoliticl 
figures as predominantly sexual beings within a heterosexual framework, hampering 
WKHLUUHSUHVHQWDWLRQLQERWKVHQVHVRIWKHZRUG¶p.76)%H\DOD¶VLQWHUYLHZHUV
constantly draw attention to her physical appearance (Beyala is a former model);29 
camera operators often focus on her legs; and even in discussions of her fiction, such 
GLVWLQJXLVKHG79SUHVHQWHUVDV3DWULFN3RLYUHG¶$UYRUSRLQWWRWKHHURWLFTXDOLWLHVRI
her writing.30 Surprisingly, perhaps, Beyala herself never challenges the ways in 
which she is constantly constructed as an exotic object of beauty; on the contrary, she 
RIWHQIOLUWVZLWKSUHVHQWHUVWHOOLQJWKHPWKDWKHUJLYHQQDPH&DOL[WKHPHDQVµODSOXV
MROLH¶LQ*UHHN31  
,Q%H\DODDSSHDUHGIRUWKHVHFRQGWLPHRQ$QWHQQH¶VPRUQLQJ
PDJD]LQHSURJUDPPHµ0DWLQ%RQKHXU¶ZLWK7KLHUU\%HFDUUR'XULQJWKLV
prograPPH%HFDUURPLVSURQRXQFHV%H\DOD¶VQDPHQROHVVWKDQWHQWLPHVLQIRUW\-
five minutes. When Becarro eventually realises his mistake and apologises to Beyala, 
she laughs. The apology follows a sexually charged interaction during which Becarro 
reacts to the QHZVRI%H\DOD¶VDGYDQFHGSUHJQDQF\E\WHOOLQJKHUµ&¶HVWELHQVous 
rWHVVXSHUEH-HPHSHUPHWVGHYRXVOHGLUH¶The show culminates in a cookery 
GHPRQVWUDWLRQ+HUH%H\DODFRPPHQWVµ-HVXLVWHOOHPHQWJRXUPDQGHTXHM¶DLHQYLH
GHVDXWHUGHVVXV¶32 Thus, from an early stage in her television career, Beyala seems 
SUHSDUHGWRDFFHSWDQGDOVRWRUHLQIRUFHWKHPHGLD¶VSRVLWLRQLQJRIKHUDVWKH
exotic/erotic other. Of course, stereotypes of African women as both exotically 
beautiful and sexually voracious hark back to the colonial era, the epitome being 
6DDUWMH%DDUWPDQQLFNQDPHGµ7KH+RWWHQWRW9HQXV¶,WLVVXUSULVLQJWKHQWKDWD
woman who wishes to challenge the representation of blacks on French TV should 
appear to implicitly legitimize her own mystification by the media and at the same 
time allow the perpetuation of the discourse of colonial fantasy. 
In 1993, Beyala was invited to participate a debate about sex in the TF1 
GLVFXVVLRQSURJUDPPHµ'XUDQGOD1XLW¶+HUHVKHSOD\VDQLQWULJXLQJJDPH
confirming racist stereotypes when she claims, to the delight of the audience, that in 
$IULFDµRQEDLVHYUDLPHQW¶DQGWKHQVXEVHTXHQWO\IHLJQLQJRXWUDJHZKHQJDOOHU\
owner, Sylvana Lorentz, flings what she later admits to be a racist insult at Beyala, 
WKDWLVµ,l ne faut pas tout prendre au premier degré, comme Madame [Beyala], 
FRPPHHQ$IULTXH¶33 
<HW%H\DOD¶V79SHUVRQDLVQRWFRQILQHGWRWKDWRIVH[XDOL]HGDQGUDFLDOL]HG
other; she also has a reputation for being something of a loudmouth, as Emmanuelle 
PontiéHH[SODLQVµ>HOOHHVW@SDUIRLVFULWLTXpHSRXUVHVLQWHUYHQWLRQVPpGLDWLTXHV
WRQLWUXDQWHVHWVHVFRXSVGHJXHXOHUpJXOLHUV¶34 In 1995, Beyala made an appearance 
RQWKHDIWHUQRRQPDJD]LQHVHULHVµdDVHGLVFXWH¶LQDSURJUDPPHSURYRFDWLYHO\
HQWLWOHGµ/¶$YHnir est-LODX[JDUFHV"¶+HUHVKHLVPDUJLQDOL]HGE\WKHRWKHU
participants as an angry extremist. This broadcast coincides with the publication of 
%H\DOD¶VILUVWHVVD\/HWWUHG¶XQH$IULFDLQHjVHVVRHXUVRFFLGHQWDOHV, the most 
explicitly feminist of her writings.35 During the programme, Beyala waves her finger 
and shouts, claiming, in no uncertain terms, that women are superior to men. Four 
years later, Beyala falls into a verbal slanging match with radio presenter, Michel 
Polac, on the late night chat shoZµ7RXWOHPRQGHHQSDUOH¶3RODFHYHQWXDOO\ZDONV
RIIWKHVHWKDYLQJLQLWLDOO\JUHHWHG%H\DODZLWKWKHZRUGVµ-¶DLWRXMRXUVXQSHXSHXU
TXDQGMHOD>%H\DOD@YRLVSDUFHTX¶HOOHVRUWGHVJURVVHVFRQQHULHV>«@(OOHHVW
toujours à prendre des positions extUrPHVHWoDPHIDWLJXHpQRUPpPHQW¶36 Ironically, 
this show was broadcast at the same time as the Collectif Egalité was holding 
meetings with the CSA to challenge the representation of black people on French TV. 
Having been reduced by Michel Polac to the figure of a vulgar extremist, Beyala is 
WKHQLQYLWHGE\WKHVKRZ¶VKRVW7KLHUU\$UGLVVRQWRGLVFXVVWKHTXHVWLRQRIµOHV
PLQRULWpVYLVLEOHV¶RQ797KLVGLVFXVVLRQLVFRQVLVWHQWO\XQGHUPLQHGE\0
presenters, Charly and Lulu, cracking jokes. The fact that Charly, another of the rare 
black faces on French television fails to recognise the seriousness of the issue 
VFUDPEOHV%H\DOD¶VDUJXPHQWDQGPDUJLQDOL]HVKHURQFHPRUH 
Even after several television appearances in which the question of the 
representation of ethnic minorities was her main talking point, Beyala remains fixed 
in the media stereotype created for her in the late 1980s. Fellow guests on the late-
QLJKWPDJD]LQHSURJUDPPHµ2QDWRXWHVVD\p¶EURDGFDVWLQ2FWREHUPDNH
numerous comments on Be\DOD¶VSK\VLFDODSSHDUDQFHLQFOXGLQJµ9RXVrWHVSOXW{W
XQHEHOOHIHPPH¶DQGµ(OOHHVWUDYLVVDQWH¶%H\DODKDGEHHQLQYLWHGWRSUHVHQWKHU
novel, &RPPHQWFXLVLQHUVRQPDULjO¶DIULFDLQH which is described as in the show as 
µXQSHWLWSHXGHO¶$IULTXHIRONORUHPDLVF¶HVWELHQpFULW¶37 Rather than discuss the 
fiction of this prize-winning author in any meaningful way, the participants choose 
instead to focus on Beyala as a figure of erotic otherness. 
 What these television programmes demonstrate is the FrenFKPHGLD¶VDWWHPSW
to fix Calixthe Beyala within two colonial models: the exotic beauty and the savage. 
Writing about cinema, Homi Bhabha has famously argued that µan important feature 
RIFRORQLDOGLVFRXUVHLVLWVGHSHQGHQFHRQWKHFRQFHSWRI³IL[LW\´LQthe ideological 
FRQVWUXFWLRQRIRWKHUQHVV¶38 French television is thus perpetuating a colonial 
discourse in its representation of black celebrities like Beyala, and simultaneously 
forestalling any notion of a multi-cultural France. As exotic beauty or savage, the 
figure of Beyala on TV serves to illustrate the conclusions of the CSA study discussed 
above: French television ± and the French media in general - has unquestioningly 
inherited the historical legacy of stereotyped visual images of the former colonial 
µRWKHU¶39 7KHWHOHYLVXDOµRWKHULQJ¶RI%H\DODKDVLPSRUWDQWLPSOLFDWLRQVQRWMXVWIRU
black TV audiences in France but for the entire nation, as Karen Ross, writing about 
representations of black people on British film and television, suggests: 
In the relative absence of black images, those which are available take on 
iconic dimensions, signifying in one constructed image, the complex of 
diverse and heterogeneous communities, reducing individual uniqueness to a 
IDOVHDQGHVVHQWLDOL]HGEODFNµRWKHU¶ As part of the enterprise of reinventing 
nation-states, the mass media have a primary role in standardizing 
representation and language, in normalizing the circulation and promotion of 
dominant values. They play an important part in reproducing and 
strengthening nationalist sentiments.40  
Another of the few well-known black faces on French TV, Navarro star, Jacques 
Martial, makes a similar point when he remarks that television serves to build the 
collective imagination of the (predominantly white) entire nation.41  In the case of 
Calixthe Beyala, French television is normalizing and promoting an essentialised (and 
racist) stereotype of the black African woman. 
As an erotic-H[RWLFREMHFWWKHLPDJHRI%H\DODRQ79FDQEHUHDGDV)UDQFH¶V
continued attempt to jXVWLI\WKHµPLVVLRQFLYLOLVDWULFH¶RILWVFRORQLDOHQGHDYRXU5RVV
writes: 
We are all products of our history, culture and socialization and we all 
function within a specific cultural framework of dominant norms and values. 
Thus it matters little what the avowed intention of a film or programme-maker 
actually is, the resulting product can too easily be framed within an imperialist 
DQGLQKHUHQWO\H[SORLWDWLYHFRGHRIµXV¶ORRNLQJLQRQµWKHP¶± yet more 
exotic spectacle on which to gaze.42  
 It is, howeveUGLIILFXOWWRUHFRQFLOHZKDW%H\DOD¶VDSSDUHQWSDUWLFLSDWLRQLQWKLV
normalization of colonial discourse with her role as prominent campaigner for 
equality of representation. One reading of Beyala on TV might identify her as yet 
another example of the paradoxical way in which some women in France are, as 
$OOLVRQUHPDUNVµDPELYDOHQWWRZDUGVRUXQFRQFHUQHGE\WKHWUDGLWLRQRIWKH)UHQFK
PDOHVHGXFHU¶43 +RZHYHUZKDWDSSHDUVWREHDGHJUHHRIFRPSOLFLW\RQ%H\DOD¶V
SDUWZLWKZKDW$OOLVRQWHUPVWKHµ³)UHQFKVHGXFWLRQ´V\QGURPH¶UHIOHFWV,ZRXOGOLNH
to suggest, the difficulty of finding a space for black women in contemporary France. 
2IFRXUVH%H\DOD¶V79SHUIRUPDQFHVDOVRFRXOGEHUHDGVLPSO\DVDVWUDWHJLFTXHVW
for stardom in a country in which the integration of black African immigrants remains 
a subject of controversy. Indeed, her different incarnations present Beyala as 
something of a performer, playing to the images created for her by the French media. 
However, such a game would have very serious implications for the representation of 
ethnic minorities ± and black women in particular ± on television in France. On the 
RWKHUKDQG%H\DOD¶VSURWHDQPHGLDLPDJHFRXOGEHUHDGDVDVLJQRIKHUXQFHUWDLQW\
about how to position herself in the French public eye and, by extension, within the 
French nation-state. As Dominic Thomas illustrates in a discussion of her non-
ILFWLRQDOZULWLQJV%H\DOD¶VVHOI-SRVLWLRQDOLW\KDVVKLIWHGIURPµ$IULFDLQH¶LQWR
WKHPRUHDPELJXRXVK\SKHQDWHGLGHQWLW\µ$IUR-françaiVH¶LQ44 On television, 
however, Beyala sometimes prefers to position herself in a space where there is 
seemingly less ambiguity, telling host, Philippe Bouvard, in 2000:  
Je suis plus française que vous. Je connais une plus grande partie de la culture 
française que 90% de mes compatriotes. Donc suis-je immigrée? Je ne pense 
SDV-HSHQVHGLUHGHPRLTXHMHVXLVLPPLJUpHF¶HVWSUHVTXHXQHLQMXUH-HQH
VXLVSDVLPPLJUpHHQ)UDQFH-HVXLVFKH]PRL&¶HVWPDWHUUH-HO¶DLPH-¶\
YLVHWM¶\GHPDQGHGHVGURLWV(WG¶DLOOHXUVMHYDLVYRXVVLJQDOHU3KLOLSSHTXH
si je ne contestais pas, je serais une mauvaise Française.45 
According to Blanchard and Bancel, the politics of integration in France has 
generated two models of identity for immigrants from the former empire: the 
µDVVLPLODWHG¶RUWKHµUHEHO¶46 :KDW%H\DOD¶VPHGLDFDUHHUUHYHDOVLVDZRPDQ
struggling to position herself between these poles, sometimes as assimilated, 
sometimes as rebel, sometimes as neither, sometimes as both. Unfortunately, as a 
media icon of black femininity, Calixthe Beyala, like her Collectif Egalité, has so far 
failed to produce any real change in the negative status quo. Whilst television can 
play an important role in the integration of marginalized communities, it can also 
reinforce social division. As Marie-)UDQFH0DORQJD¶VZRUNKDVVKRZQWKH
UHSUHVHQWDWLRQRIHWKQLFPLQRULWLHVRQ)UHQFK79DPRXQWVWRVLPSO\µDQRWKHUIDFWRURI
VRFLDOH[FOXVLRQIRUWKHSRSXODWLRQVRIIRUHLJQRULJLQOLYLQJLQ)UDQFH¶47 At best, 
young black French audiences identify with the heroes of American imports such as 
µ7KH&RVE\6KRZ¶; at worst they find themselves alienated and marginalized by such 
negative stereotypes as drug dealers and pimps. 
Despite much controversy and no measurable results, Beyala and the Collectif 
(JDOLWp¶VFDPSDLJQRQµOHVPLQRULWpVYLVLEOHV¶ZHUHQRQHWKHOHVVVXFFHVVIXOLQGUDZLQJ
WKHPDMRULW\HWKQLF)UHQFKDXGLHQFH¶VDWWHQWLRQWRDYHU\UHDOVRFLDOSUREOHPDWWKH
end of the millennium. Regrettably, it seems, however, that public awareness of the 
issue was both small scale and short-lived. Apart from a press conference held in June 
2000 and the brief summary in La Lettre, the results of the CSA report were never 
published. In January 2001, CSA president Hervé Bourges was replaced by former 
RPR-UDF Euro-MP, Dominique Baudis, a man with apparently little interest in the 
issue of ethnic minorities on TV. Since then, the campaign to improve the 
representation of ethnic minorities appears to have fallen back into obscurity in the 
French media. 
+RZHYHULIWKH&ROOHFWLI¶VFDPSDLJQKDV\HWWRPDNHDYLVLEOHGLIIHUHQFHLQ
French broadcasting, it has certainly helped to focus the minds of programmers on the 
concept of a multicultural France. In June 2002, France 3 chose to stop screening the 
long-running magazine series, Saga-Cités, the same programme that Martine Aubry 
had quoted as evidence of multi-ethnic broadcasting on French TV. In response to a 
petition signed by 2900 people protesting against the decision, Bertrand Mosca, 
Programme Director for France 3, wrote the following: 
France 3 désire refléter plus nettement la réalité pluriculturelle française tant 
pour le choix des acteurs que pour celui des thèmes. Par ailleurs, avec le 
)$6,/'>)RQGVG¶$FWLRQHWGH6RXWLHQSRXUO¶,QWpJUDWion et la Lutte contre les 
Discriminations], France 3 met en place des liens institutionnels qui 
SHUPHWWHQWGHVHQVLELOLVHUSOXVUpJXOLqUHPHQWO¶HQVHPEOHGHQRVpTXLSHVGH
programmes à ces questions (séminaire annuel commun, comité éditorial, post 
relais).48 
,QSODFHRIµ6DJD-&LWpV¶)UDQFHKDVVFKHGXOHGDQHZPRQWKO\GRFXPHQWDU\VHULHV
µ&KH]PRLOD)UDQFH¶ODXQFKHGLQ6HSWHPEHUZKLFKLQFOXGHGDILOPE\ZHOO-
NQRZQµEHXU¶GLUHFWRU<DPLQD%HQJXLJXLHQWLWOHGµ$wFKD0RKDPHG&KDwE«
engagés pour la FrDQFH¶2WKHUQHZ)UDQFHSURJUDPPHVZLWKLQWKHLPSURYHGPXOWL-
FXOWXUDOUHPLWDUHµ626¶IHDWXULQJ)UDQFH=REGDDVDILUHILJKWHUµ)DPLOOH
G¶DFFXHLO¶LQZKLFK6PDwO0HNNLZRUNVIRUWKH'$66DQGµ)DELHQ&RVPD¶VWDUULQJ
Louis-Karim Nebati). Nadjette Maouche has also been employed to present the 
)UDQFHPRUQLQJPDJD]LQHSURJUDPPHµ9LYUHHQVHPEOH¶49 However, as Catherine 
+XPEORWREVHUYHVµFHQ¶HVWSDVDVVH]¶VLQFHWKHRWKHUFKDQQHOVKDYHVRIDUIDLOHGWR
follow suit.50 Moreover, the new black faces are all mixed-UDFHRUµEHXU¶)UHQFK
FLWL]HQVRIEODFN$IULFDQRULJLQFRQWLQXHWRUHSUHVHQWWKHµLQYLVLEOHPLQRULW\¶RQWKH
small screen. 
5HJUHWWDEO\GHVSLWH)UDQFH¶VHIIRUWVWKHQDWLRQDOSLFWXUHUHPDLQVYLUWXDOO\
unchanged. In an open letter published in Le Monde in September 2003, Zaïr 
.HGDGRXFKHDWWHPSWVWRGUDZ&6$3UHVLGHQW%DXGLV¶VDWWHQWLRQWRWKHFRQWLQXHG
lack of black faces on French TV. Quoting De Gaulle and reiterating his pro-
5HSXEOLFDQVWDQFH.HGDGRXFKHIRFXVHVRQWKHµTXDVL-absence des Français blacks ou 
EHXUVGDQVODSUpVHQWDWLRQGHVpPLVVLRQVGHWpOpYLVLRQ¶DVNLQJµ/DWpOpYLVLRQVHUDLW-
HOOHGHYHQXHXQOLHXG¶H[FOXVLRQGHVSHUVRQQHVXQLTXHPHQWSDUFHTXHOHXUFRXOHXUGH
peau ou leur prénom sont différents? Pourquoi le présentateur du journal de TF1 ou de 
France Télévisions ne serait-LOSDVXQMRXUQDOLVWHEODFN"¶51  
Ultimately, France needs to take a long, hard look at the way its identity as a 
modern nation is reflected in the visual media. A huge gap certainly exists between 
the multi-cultural reality that is contemporary France and its homogeneously white 
representation on national TV.  According to Malonga, this gap is symptomatic of a 
fundamental problem: the hypocritical notion of Republican values: 
La télévision française tend à êtUHOHPRGqOHUpGXLWG¶XQHVRFLpWpIULOHXVH
hostile à la différence, niant un multiculturalisme pourtant évident. Le petit 
pFUDQFRPPHODVRFLpWpVHPEOHUHIXVHUO¶LGpHG¶XQH)UDQFHPXOWLFXOWXUHOOH
FRPPHVLO¶égalité et la différence restaient deux notions totalement 
incompatibles. Notre télévision révèle donc toute la contradiction, voire 
O¶K\SRFULVLHGXSURMHWpJDOLWDULVWHHWXQLYHUVDOLVWHGHOD5pSXEOLTXHIUDQoDLVH
TXLWRXWHQVHUHYHQGLTXDQWµXQHHWLQGLYLVLEOH¶H[FOXWSDUIRLVXQHSDUWLHGHVHV
citoyens.52 
What the figure of Beyala as a media icon and the failure of the CSA study 
both confirm is the resistance of French television and, by extension, the French 
nation, to recognise the multiculturalism of France. It remains to be seen whether 
public Programme Directors such as Bertrand Mosca will actually implement change. 
)RUWKHPRPHQWDV&DOL[WKH%H\DODFRPPHQWHGRQ)UHQFKWHOHYLVLRQµ6LRQYRXVGLW
TXHFHSD\VHVWXQSD\VPXOWLUDFLDO>«@YRXVDOOH]HQGRXWHU¶53 
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